Summer Solstice
a film by Michał Rogalski

Romek and Guido, both 17, have their whole lives ahead of them.
Their dreams are no different than what most teenagers dream of:
they want to dance, listen to the music, and date girls. If not for their
respective circumstances, they could have been best friends.
Unfortunately, they met in the middle of German-occupied Poland
in 1943. Romek tries to help his single mother by working as an
assistant rail engine operator. Guido serves in a German unit that
oversees the Polish village in which Romek lives. One day, the cruel
reality of what seemed so far away from their peaceful countryside,
bursts brutally into their lives - a situation that will force each of them
to make a difficult and life-altering choice. Will they be able to hold
on to their dreams while facing the uncertainty of the future?

SYNOPSIS
Summer 1943. Somewhere in south-eastern Poland.
Romek (17) dreams about a career as an rail engine driver. As an apprentice of an engine driver, Mr. Leon, he spends his days tending to empty train cars on a disinfection ramp
on the way to a nearby German concentration camp.
Guido (17) serves in the German gendarmerie assigned to oversee Romek’s village. He is also a boy with his head in the clouds. In his spare time, he listens to American jazz
broadcasts (contraband in German-occupied Poland).
When Romek steals an abandoned suitcase from the disinfection ramp, he discovers a gramophone and some jazz records inside. Wanting to impress Franka, a local girl, he
shows her the gramophone and plays some music for her. Franka is unimpressed. Guido is surprised to hear the music he loves coming from a nearby house. He slips through
the fence, climbs to the window, and enters Romek’s life. Fear-stricken, Romek and Franka watch as Guido looks through the record collection. He is amazed by the collection
and, wanting to make friends, tries to teach Franka how to dance swing. The whole situation is interrupted by a sudden arrival of Romek’s Mother and Mr. Leon, who come back
from a date.
The next morning, the combat alarm wakes up Guido and the unit. The gendarmes spring to action upon receiving orders from their commander, a man that has interrupted
the unit’s quiet existence with his stern discipline.
While going to work, Romek finds items thrown by fugitives from passing transports to the camp. Under a bridge, he discovers a dying Jewish boy. When he hears
an approaching patrol, he tries to silence the boy. After the danger is gone, he finds that the boy is dead. He runs away.
Guido is horrified by cruelties performed by gendarmes under new leadership. His friend, Odi, tries to comfort him offering a brief moment of rest on the banks of the river.
Running through the woods, Romek meets Bunia, a sister of one of the dead fugitives. At first, he tries to lose her, but eventually allows her to walk with him. They fall asleep
on the river bank. Romek wakes up and can’t find Bunia.
A moment later, he finds Bunia with her hands up. She stands in front of Guido, who has his rifle trained on her. When Guido recognizes Romek, Bunia grabs the weapon
and gives it to Romek, telling him to kill Guido. Romek refuses and throws the gun into the river. They run away, leaving Guido looking for his rifle.
Seeing Guido’s punishable situation, Odi decides to lie and report that the weapon was stolen by partisans. The commander calls them out on it and denies Odi’s home leave
request. Guido is put on kitchen duty. Guido and Odi’s friendship is dead.
Meanwile, Romek finds a hideout for Bunia in the cottage of a senile, old man. Bunia nestles close to Romek in the attic. When Guido invites Franka to his hideout, they listen
to the radio and make love.
In these brief moments of happiness, Romek and Guido do not realize that soon they will have to make decisions that will change their lives forever.

DIRECTOR’S STATEMENT
When looking through some old family photographs, I happened to find a series of photos of my
grandparents and my young father with their friends. They seemed happy and carefree that day
at the riverbed. The photographs were taken in 1943.
These photos made me realize that today we tend to look at the reality of life during World War II
in a simplistic and stereotypical manner. The horrors of that war tend to overshadow thefact that,
even then, people attempted to lead normal lives full of youthful joy, love, and fun. All this while
behind the proverbial corner, monstrous crimes were being committed on a daily basis.
Some claim that all that has to be said about those times was already said. Maybe they are right.
However, I think that the most horrific conflict in mankind’s history revealed the true nature of man
– the courage to help another human being despite everything and everyone. That is why the stakes
of that time will always be universal. Much like the Bible, those times expose a multitude
of archetypes of human behavior.
In one of his stories, Heinrich Böll wrote about a young German soldier, who happened to spend
the night with a Hungarian girl:
“What are you thinkingabout?” she asked. The question was a carefully marked shot and hit ist target
and broke a damn in me. Before I could look into her eyes in the light of the lit match, I found myself
answering, “I’m wondering about who will be in this room in seventy years. The person lying in this
spot and what they will know of you or of me. They’ll know nothing about us. They’ll just know there
was a war”.
And here we are; almost seventy years after World War II. We want to wonder who those people
were, that boy and that girl, and what they felt. It’s not enough to simply think that once “there was
a war”.
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